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THE IMAGINARY RECONSTRUCTION OF THE MIDDLE AGES 
IN 19TH CENTURY SERBIAN ART

ΙI





With its location at the highest point of the Dedinje hill 
and its distinctive symbolic and structural form, the 
Royal Palace stood out amongst both private and pub-
lic buildings in the capital city of Belgrade. Besides be-
ing the home of a sovereign and his growing family, the 
palace had another, equally important function, that of 
an official state institution of the highest national and 
political order.1

Having been restored to power in the early 20th century, 
the royal Karađorđević family embarked on a thorough 
reconstruction and equipment of the luxurious palace 
complex in the heart of Belgrade.2 As the entire complex 
sustained substantial damage in World War I, the house 
of Aleksa Krsmanović in Terazije served as a provisional 
palace of Prince Regent Alexander between 1918 and 
1922.3 The building of the New Palace4 was renovated 
and became operational only as late as the eve of the 
wedding of King Alexander and Queen Maria, on June 
8th, 1922.5 At the same time, preparations were under 
way for the commencement of construction of a new 
royal residence.

The construction of the palace for the King of Yugosla-
via represented a first-rate event in the political, eco-
nomic and cultural life of the newly created composite 
state. The palace complex of the Karađorđević dynasty 
was unambiguously developed and perceptibly designed 
with the person and character of the investor, King 
Alexander I Karađorđević, in mind. The 20th century 
placed numerous challenges in the way of the dynastic 

1 Adamson, Making of the Ancien-Regime Court, 13–27.
2 Марловић, Трагање за изгубљеном целовитошћу, 208.
3 Борић, Теразије, 176–178.
4 Игњатовић, Архитектура Новог двора, 68–81.
5 Београд у прошлости и садашњости, 202; Ацовић, Борић, Њи-
хова Краљевска Височанства.

programme of the Karađorđević family, particularly in 
the context of its re-definition and the establishment of 
a new cultural identity within the framework of a tan-
gibly increased and thoroughly changed socio-political 
space of the newly formed multinational community. 
With a view to the unhindered survival of the state, the 
creator of the Kingdom had to cope with numerous 
social differences. King Alexander recognised in the 
Serbo-Byzantine heritage a strong propagandist poten-
tial that was crucial for the homogenisation of a multi-
confessional, multicultural and multinational popula-
tion. Therefore, the multi-layered concept of the New 
Mansion at Dedinje doubtlessly came to being as the 
fruit of a carefully structured and elaborate programme 
based on a contemporary interpretation of the medieval 
heritage in the spirit of the Serbo-Byzantine stylistic ex-
pression. At the same time, it represented a vital source 
of self-recognition, legitimisation and promotion of the 
monarchic status. The proposed model of appropria-
tion and reinterpretation of the rich civilizational legacy 
of the medieval Serbian state proved to be a powerful 
means for the glorification and emancipation of the 
Karađorđević dynasty.

Owing to its exceptional location in the immediate vi-
cinity of the city centre, but also at the same time being 
secluded, the Dedinje hill was a natural choice for the 
new site of the royal residence. Already between the 
two World Wars, Dedinje started enjoying the reputa-
tion of an elite neighbourhood, with attractive sum-
mer houses and mansions of members of reputable 
circles of the authorities. The palace complex of the 
Karađorđević dynasty at Dedinje at the time of con-
struction of its palaces comprised an area of nearly 
sixty hectares of wasteland. The largest portion of this 
imposing plot of land had belonged to the Serbian Pa-
triarchate, which sold or gifted parts of it and conceded 
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the remainder in exchange for some of the royal estates 
in Belgrade and Serbia.

The strategic location of the residential palace, which 
the monarch personally selected at the highest point of 
the sloping terrain, allowed the royal home to be seen 
even from remote parts of the city and at the same time 
provided a wonderful vista of the distant skyline of the 
capital.6 Symbolically and metaphorically, the selection 
of this dominating point and the development of this 
city hillock turned the palace complex into an idealised 
image of society monitored by the watchful eye of the 
charismatic King the Unifier, whereas the formidable 
undertaking of transforming the virgin landscape and 

6 Борић, Архитектура дворског комплекса, 57.

creating things from scratch in keeping with the king’s 
military persona was allusive of the territorial under-
takings that had marked his reign centred around the 
idea of fighting for the ultimate unification of the South 
Slavic peoples.7 The newly created Yugoslav monarchy, 
founded on the unity of three nations that was hard to 
sustain, needed this space for the purpose of legitimis-
ing its own power and verifying the nations’ political 
will and desire to live together.

In addition to numerous quotes from the treasury of 
European Imperial Art and evocations of Antiquity, sig-
nalling that the young monarchy belonged to the Eu-
ropean cultural circle and its civilizational values, the 

7 Игњатовић, Југословенство у архитектури, 179–190.

Fig. 88. The Royal Palace, Belgrade, 1924–1929.

1 3 6

Tijana Borić



integrative matrix for overcoming differences and un-
derpinning the idea of closeness among the South Slavic 
peoples was found in the rich stock of medieval art. We 
shall concentrate on only one segment of this multitude 
of multi-layered interventions that created a convinc-
ingly tangible image of a mythic past and a desired fu-
ture through a revitalisation of the medieval heritage.

When it was under construction, the royal palace was 
better known as the New Palace or the New Mansion of 
H.M. the King at Dedinje.8 Predominantly conceived as 
a private residence of the royal family catering to the 
needs and providing the comfort of family life and at 
the same time as a source of dynastic grandeur and a 

8 Архив Југославије, Фонд Двор КЈ.

prime dynastic and state symbol, it also required a care-
fully selected architectural garb. Involved in this gran-
diose undertaking of turning the newly built Dedinje 
complex into a powerful political instrument through a 
synergy of architecture, artworks and idyllic landscapes 
was a large team of influential ideologues and seasoned 
builders, artists and artisans.

A speedy materialisation of the project implied the exist-
ence of a strict hierarchy and a smooth flow of informa-
tion from the investors to the designers to the contrac-
tors. Therefore, formed within the Palace Administration 
was a construction section with a construction commit-
tee whose key member was engineer Sergej Nikolajevič 
Smirnov. Being close to the king and a reputed expert 
in Serbo-Byzantine architecture, he was appointed 

Fig. 89. The Royal Palace and the palace chapel of the Holy Apostle Andrew the First-called, Belgrade, 1924–1929
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supervisor of architectural work and thereafter librarian 
of the Royal Palace.9 At the behest of King Alexander, he 
also headed a large archaeological expedition that con-
ducted comprehensive field investigations and scholarly 
and exploratory trips to medieval churches and monas-
teries, during which, for political purposes, focus was 
placed on the regalia of medieval rulers.10

The king himself played an active part in the creation of 
a complex image of the royal residential compound that 
was to match the ideology of the ruler in keeping with 
the general postulates of the European artistic canon, 

9 Заоставштина Сергеја Смирнова, Народна библиотека Србије, 
Посебни фондови, сиг. Р-699.
10 Ibidem.

social reality and also the king’s personal affinities as 
the investor. Therefore, all decisions on conducting con-
struction and installing equipment were sent to him per-
sonally for approval.11 In 1923, in order to control and 
monitor the progress of work on the future residence 
from close proximity, the so-called Thatched House, de-
signed by engineer Ivo Valand, was built on the main 
road that gradually ascends to the top of the hill on 
which the residence was to be erected in due course.

The construction of the Royal Palace with a palace 
chapel and outbuildings lasted without interruption 
between 1924 and 1929 (fig. 88, 89).12 The interior de-

11 Архив Југославије, Фонд Двор КЈ-74, ф. 365, 368.
12 Трпковић, Стари двор на Дедињу, 101.

Fig. 90. Atrium of the Royal Palace, Belgrade,1924–1929
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sign work lasted until 1934.13 That the construction of 
the residence for the royal couple was a matter of state 
importance is indicated by the fact that the palace was 
consecrated in 1929, on the anniversary of the unifica-
tion of the Kingdom of Yugoslavia, in the presence of 
the royal family. Once the flag was flown, the palace was 
declared the official residence of King Alexander and 
Queen Maria, which is also attested by an inscription 
carved on the parapet in one of the rooms in the base-
ment (fig. 92).14 When the royal family moved in, this 
marked the beginning of the active role the Dedinje pal-
ace would play as a promoter of the national idea and as 
an urban memorial site, a fact particularly highlighted 
by its frequent mention in the media of the time.

The preliminary designs of the Royal Palace at Dedinje 
were produced in the first half of 1925 by the local ar-
chitect Živojin Nikolić, who had received his education 
in Europe.15 King Alexander’s request that the Dedinje 
palace be on a par with other European palaces and 
glorify the dynastic status and ideology that highlight-
ed the values of authenticity and uniqueness could 
only be fulfilled by a seasoned architect.16 The difficult 
task of producing a thorough analysis and synthesis of 
diversely conceived spaces that needed to be organised 
into a harmonious and sumptuous whole by means of 
secondary elements of architecture was entrusted to 

13 Архив Југославије, Фонд Двор КЈ-74, ф. 362–363, 512–516.
14 Освећење краљевског дома, 2.
15 Југовић, Инџинири у окружју крушевачком, 100.
16 For more on the royal patronage v. Princes, Patronage and the No-
bility, 16–20.

Academician Nikolaj Petrovič Krasnov, an architect of 
elite status gained due to the commissions he had exe-
cuted for the Russian Imperial Court.17 From 1926, he 
was involved in a number of jobs, from designing to 
supervision of decoration work, to designing furniture, 
to producing architectural sculptures, heraldic insignia 
and other elements of interior design, to landscape ar-
chitecture.18

The period between the two World Wars in the King-
dom of Yugoslavia is remembered, among other 
things, as a period of cultural influence exerted by 
Russian émigrés, who found a first-class patron in 
King Alexander.19 It is, therefore, no wonder that en-
gaged in the wide-ranging artistic work related to the 
royal residence were numerous professionals hailing 
from Russia, such as the architect Viktor Lukomski 
and the painters Nikola Majendorf, Boris Obraskov, 
Viktor Ševcov, Vladimir Bičkovski, Evgenije Varun-
Sekret, Matej Rajtlinger and Ivan Diki, who contin-
ued working in their field of speciality in the King-
dom of Yugoslavia.20 The presence of Russian archi-
tects, engineers, painters and decorators contributed 
to increasing the number of specialists raised inside 
the Byzantine cultural circle, who represented an ex-
traordinary pool of professionals able to effectuate 
the promotion of the required original values of the 

17 Калинин, Кадиевич, Земляниченко, Архитектор высочайше-
го двора, 160–163.
18 Камилић, Двор југословенског краља.
19 Јовановић М., Краљ Александар и руски уметници, 93–97.
20 Архив Југославије, Фонд Двор КЈ-74, ф. 512–516.

Fig. 91. Capital of a column, The Royal Palace, Belgrade, 1924–1929.
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national style founded on the restoration of the me-
dieval Serbo-Byzantine tradition that was in harmony 
with the broader ideological and cultural movements 
prevailing in Europe at the turn of the centuries.21 
This artistic return to the past through a reinterpre-
tation of the grandiose oeuvre produced during the 
Middle Ages gave rise to an authentic architectural 
work of strong tectonics, construction logic and vivid 
ornaments aiming at reflecting the stability and vital-
ity of the nation and inducing strong dynastic and 
patriotic sentiments.

The Dedinje palace was built in a vernacular variant of 
the Serbo-Byzantine style within the structural frame-
work of a European aristocratic country mansion.22 The 
royal residence of nearly 4,000 square metres in area 
is a two-storey building with attic and basement, and 
of a compact rectangular floor plan, with rooms func-
tionally arranged around the central core. The spatial 

21 Кадијевић, Један век тражења националног стила, 105–133.
22 Ibidem, 221. Cf. Игњатовић, Југословенство у архитектури, 
179–192, particularly 183–184.

organisation of rooms around a central hall provides 
a direct visual, symbolic and physical contact with 
the nature. With its colonnades and arched porticos 
on the first and ground floors, it is suggestive of the 
architectural tradition of Balkan residential buildings, 
the same as the shady long-eaved roof planes with the 
characteristic chimney caps that create exciting light 
contrasts.23 All the façades are lined with white stone 
brought from the island of Hvar. The sumptuousness 
and brightness of this material is related to the concept 
of grandeur, whereas frequent mention of the prov-
enance of the stone overlay on the royal residence from 
the newly added coastal areas was part of the state’s po-
litical propaganda aimed at their natural incorporation 
into the Kingdom. Broad surfaces assisted by the logic 
of symmetry in the arrangement of the outside features 
contribute to the monumentality of the edifice and the 
tours de force of the stonecutters and carvers add to its 
overall picturesqueness.

23 Дероко, Један стари београдски ентеријер, 215–216.

Fig. 92. Parapet of a hall in the basement of the Royal Palace, Belgrade 1929
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The sculpted decorations on the capitals (fig. 91), the 
windows and the entrance of the palace are expertly 
selected ornaments, inspired by the medieval tradition 
of bas-relief decoration involving plant and animal mo-
tifs. Outstanding by their artistic interpretation of con-
densed knowledge are the sculpted decorations adorn-
ing the capitals of the secluded garden, an area reserved 
exclusively for family members and privileged guests, 
situated south of the palace and creating a functional 
link between the palace and the palace chapel.

The capitals, each with totally different carved orna-
ments, are brought to the fore by the harmonious 
rhythm of the columns. All the capitals feature either 
exact replicas or freely interpreted recognisable motifs 
of fantastical creatures, vines and interlaces borrowed 
from the ornamental repertory of the medieval endow-
ments of the Nemanjić dynasty (Studenica, Dečani) and 
the Lazarević family (Lazarica, Ravanica), which, to-
gether with rather suggestive quotes from the Byzantine 
imperial iconography, such as eagles on the planters, 

testify to the fact that the King is the legitimate restorer 
of the golden age and guardian of the glorious past.

This borrowing from the repertory of the most respected 
endowments and sepulchral churches of the Nemanjić 
and Lazarević families is of multiple importance. On 
the one hand, there is a visual parallel with the medi-
eval dynasty of holy lineage, which also had its roots 
among the people, with its founder and most prominent 
members. On the other hand, the interpretations and 
appropriations of the Studenica and Dečani churches 
are strongly marked by a characteristic stylistic duality, 
that is, a unity between Western and Eastern art, which 
became a dominant aesthetic pattern both along the 
Adriatic coast and in the Balkans24 and was therefore 
regarded as an important ideological point within the 
framework of contemporary politics.

Symbolic references to Emperor Dušan, the most pow-
erful medieval ruler, played a special part, because he 
in his time, the same as the new sovereign now, had 

24 Чанак-Медић, Тодић, Манастир Студеница, 41–65.
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to cope with cultural and ethnic differences in the 
vast territory that he ruled over and whose politics 
was marked by a synergy of the eastern and western 
worlds.25 A special place within the framework of this 
ideological overlap is held by the decoration of one 
of the rooms in the basement of the Royal Palace. Its 
frescoed cartouches contain a series of verses from and 
illustrations of the well-known epic poem in the pre-
Kosovo cycle, Ženidba cara Dušana (The Marriage of 
Emperor Dušan) (fig. 93, 94), in which imperial power 
over South Slavic territories from the Adriatic coast to 

25 Макуљевић, Уметност и национална идеја, 95–96.

Bulgaria is emphasised. A quote of a detail from the 
endowments of Prince Lazar, such as a rosette from 
Ravanica, the sepulchral church of the hero crowned 
with suffering and death, revitalises the old politico-
ideological model of an ideal Christian ruler and the 
embodiment of the harmony between the earthly and 
heavenly kingdoms.

The capitals of the arched portico in front of the atrium 
are shaped like small baskets and the imposts like up-
turned pyramidal frustums (fig. 90). Their most marked 
characteristic is the unique lace-like carving executed us-
ing the perforation technique, typical of Constantinople 

Fig. 93. Interior of the basement hall in the Royal Palace, Belgrade, 1924–1929
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workshops, which distributed such artworks through-
out the Mediterranean.26 The smooth sides of the im-
posts serve to emphasise the frontal ornaments, most 
of which are leaf-shaped or floral, and, along with the 
two goblet motifs, contribute to a suggestive visualisa-
tion of heavenly bliss. The very architectural form of the 
secluded garden with a well in its centre corresponds to 
the sumptuous inner courtyards of ancient residences 
that provided peace and privacy for the residents. It was 
the atrium with a source of water in the form of a well 
or a fountain for ritual bathing in early Christian and 

26 Grabar, Sculptures byzantines.

Byzantine basilicas, as well as in later cloisters of me-
dieval monasteries, that was allusive to the bliss of the 
Garden of Paradise containing a spring of life.27

The centrepiece at the back of the palace atrium is a 
walnut tripod, which has been linked with hearths since 
ancient times. It continued as part of the Balkan tra-
dition of furnishing houses and could be interpreted 
as reminiscent of the ruling dynasty’s popular roots, a 
fact strongly emphasised by the ideologues of Yugosla-
vianism. The evergreen Mediterranean cypress plant-
ed in front of the south wall, was a tree of reputable 

27 Marinis, Architecture and Ritual, 95–96.

Fig. 94. Scene from the cycle The Wedding of Tsar Dušan, basement of the Royal Palace, Belgrade, Belgrade, by around 1929
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individuals in Antiquity and the Mediterranean region, 
but also a sacred tree of the Balkan Slavs. Through the 
cypresses planted by Saint Sava at Hilandar, the tree is 
linked with the offshoots of Serbian kings. It was by 
way of the Mediterranean that the identity of the lands 
that had recently been added to the Kingdom was be-
ing moulded as heirs to Antiquity, classical tradition, 
Byzantine legacy and imperial structure of govern-
ance.28 Huge ensembles of monuments were erected 
throughout the Mediterranean during the reign of Jus-
tinian, with San Vitale in Ravenna and the Euphrasian 
Basilica in Poreč featuring similar forms of the highly 
developed type of atrium with characteristic perforated 
capitals.29 Thus, visual means were used to underscore 
the idea of common cultural continuity and the natural 
right to re-unification, whilst the idea of authority was 
transposed outside the strictly national context of only 
one constitutive entity, whose tradition was adopted as 
state-building.

28 Borozan, Revitalization of the Antique Heritage, 201–231.
29 Кораћ, Шупут, Архитектура византијског света, 37–70.

Outside the courtyard wall of the atrium is another cir-
cular walkway consisting of porches. In the south, an 
arched portico allows access to the palace chapel, dedi-
cated to the patron saint of the Karađorđević dynasty, 
the Holy Apostle Andrew the First-called (fig. 95).30 The 
cult of this saint, who is traditionally believed to have 
been the founder of the Apostolic See in Byzantium, 
was symbolically linked to military commanders and 
the military successes of the founder of the dynasty and 
particularly to the national struggle for independence 
in the 19th century, when it was being celebrated as an 
important state holiday related to the rulers’ sovereignty 
and, therefore, featured prominently in the political pro-
gramme of the day.31 The palace chapel was modelled 
on the King’s Church at the Studenica monastery, an 
endowment of the most prolific medieval ktetor, King 
Milutin. Following the model of the Dečani monastery, 
the floor of the chapel was paved with onyx. In order 
that the exemplar might fully be emulated, a quarry was 
reopened at the village of Banjica, near Peć, where this 

30 Смирнов, Краљева црква на Дедињу, 1–3.
31 Тимотијевић, Јубилеј као колективна репрезентација, 10–12.

Fig. 95. Fresco on the southern wall of the palace chapel of the Holy Apostle Andrew the First-called, Royal Palace complex, Belgrade, around 1934
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semi-precious stone was being extracted in the 14th cen-
tury.32 The Nemanjić line was once again clearly brought 
to the fore. Linking it visually and ideologically with the 
Karađorđević dynasty complemented the ideological 
principles of the continuity of the monarchy and exto-
led the ruling house rooted in the phenomenon of the 
golden age and its restoration.

The iconographic programme of carved images on the 
capitals of the colonnades of all three porches is cen-
tred around images of the four evangelists, which al-
ternate and are positioned in such a way as to establish 
unambiguous visual communication with the privileged 
viewer moving among them by drawing their attention 
to the idea of a God-fearing and apostolic king. The 
capitals before the very entrance to the palace chapel 
are adorned with figures of angels praying and play-
ing music, that is, with illustrative representations that 
combine perfect silence and joyful singing. This icono-
graphic solution, being a reference to the late medieval 
patterns featuring in the monasteries on the east coast 
of the Adriatic, once again embodies the idea of bring-
ing closer the two Christian traditions and the natural 
right to revive the shared history. The Christ-like image 
of the ruler culminates in the sacred space of the pal-
ace chapel, where it is visually and verbally presented 
through a ktetorial inscription above the lintel of the 
entryway inside the chapel.

The concept of the palace park at Dedinje was developed 
by the renowned expert in landscape architecture René-
Edouard André, whose father had designed the garden 
at Versailles and a large number of parks throughout 
the world. The undertaking of creating a well-con-
ceived green environment that comprised formal lawns, 

32 Смирнов, Краљева црква на Дедињу, 2.

fountains, sculptures, select vegetation and imported 
seedlings was a landscaping visualisation of the meta-
phor of an ideal monarchy, its grandeur, harmony and 
stability, grounded in the humanistic understanding of 
the palace park as Paradise on earth.33 This interpreta-
tion is summarised in the allegorical carved depictions 
on the capitals in the main portal, where, through care-
fully selected zoomorphic motifs (peacocks, deer, lions), 
vines and kantharoi, the metaphysical realm of immor-
tality and eternal bliss is highlighted and utilised in the 
royal propaganda as a vital agent of the dynasty and a 
promoter of a new golden age under King Alexander.

The image of the first Yugoslav monarch was built by 
means of contemporary interpretations and reminis-
cences of an idealised past and through incorporation 
of the medieval iconographic repertory of carved reliefs 
with symbolic notions of an ideal ruler. In order to es-
tablish social equilibrium, the Middle Ages, as the heir 
of state continuity and artistic progress, highlighted the 
similarities and closeness and erased the differences, 
testifying that the current cultural practices were a le-
gitimate segment of European civilisation. Old symbols 
clad in new meanings were utilised to glorify the dynas-
ty and promote the embracement of the new, Yugoslav 
identity. The suggestiveness of ornamental representa-
tions enhanced by the sumptuousness of the materials 
used had a powerful effect on the senses of the viewer 
with the purpose of glorifying the ruling house. Thus, 
the Royal Palace at Dedinje became a model guide-
line for shaping a unified national identity and a place 
where unified Serbian and Byzantine legacies were un-
veiled for the sake of a desired future.

33 Delumeau, History of Paradise,139–149.
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Map 3. Territorial development of Serbia during the 19th and 20th centuries
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Map 4. Kingdom of the Serbs, Croats and Slovenes/Yugoslavia (1918–1945)
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1683 Last attempt of the Turks to seize Vienna fails. The 
Holy League, which waged wars on the Ottoman 
Empire until 1699, established.

1690 Turkish offensive triggers the Great Migration of 
the Serbian people from the Ottoman Empire to 
Hungary. Emperor Leopold grants the Serbs reli-
gious and cultural autonomy.

1691 Serbian Patriarch Arsenije III granted jurisdiction 
over ecclesiastical and secular matters through 
special Letters Patent. Szentendre becomes the seat 
of the Patriarch and the centre of Serbian culture.

1699 Treaty of Karlowitz (Karlovci) signed. Serbs form 
military units along the border with Turkish lands.

1708 Metropolitanate See moves to the Monastery of 
Krušedol, whereas the Metropolitan rules from 
Karlovci.

1711 Count Georgije Branković, a descendent of the 
Serbian Branković Despots, dies. During his cap-
tivity, he authored Hronike (Chronicles), a history 
of the Serbian people.

1718 Treaty of Passarowitz (Požarevac) signed. ‘King-
dom of Serbia’ founded under Austrian govern-
ance, with Belgrade as its seat.

1720 Serbo-Russian political ties strengthened. Russian 
books, teachers and preachers arrive at the Kar-
lovci Metropolitanate.

1739 Turks conquer the Kingdom of Serbia. Second Mi-
gration to Hungary under Patriarch Arsenije IV 
Jovanović.

1740 Maria Theresa accedes to the throne. She reaffirms 
Arsenije IV's privileges and political status.

1747 Illyrian Court Deputation formed at the Vienna 
court with the objective of conducting Serbian po-
litical affairs.

1766 Sublime Porte abolishes the Patriarchate of Peć.

1770 Empress Maria Theresa issues a Regulament gov-
erning religious and political affairs of the Serbian 
people in Hungary.

1780 Maria Theresa dies. Emperor Joseph II, a propo-
nent of the Enlightenment, accedes to the throne.

1781 Joseph II issues Letters Patent on tolerance, pro-
claiming freedom of religion.

1783 Dositej Obradović publishes his first Enlighten-
ment work.

1787 ‘Koča’s Frontier’. Serbs establish volunteer detach-
ments to fight the Turks. One of the volunteers is 
Karađorđe Petrović, the future leader of the Ser-
bian Uprising.

1789 Austrian army seizes Belgrade. Celebrations through-
out the Habsburg Monarchy marking the end of Ot-
toman rule.

1790 Leopold II accedes to the Austrian throne. Serbs 
hold a council at Timisoara demanding to be 
granted a separate territory in Hungary.

1791 First Serbian gymnasium and theological semi-
nary founded at Karlovci.

1794 Sublime Porte issues a ferman granting narrow lo-
cal autonomy to the Serbs in the Belgrade Pashalik.

1801 Turkish authorities (janissaries) in the Belgrade 
Pashalik rebel against the Sultan and perpetrate 
violence against the Serbian population.

1804 First Serbian Uprising against Ottoman rule starts 
at Orašac. Karađorđe Petrović is elected leader of 
the Uprising.

1813 First Serbian Uprising suppressed.

1815 Second Serbian Uprising begins at Takovo. Promi-
nent Serbians elect Miloš Obrenović as their leader. 
Two years later he is proclaimed hereditary prince.

1826 Hungarian Serbs found Matica srpska, the oldest 
cultural institution of the Serbian people.

1830 Hatt-i sharif that recognises the suzerainty of Ser-
bia made public.

1835 First Serbian Constitution (Sretenjski ustav), pro-
viding, among other things, for the abolition of 
feudalism, adopted.

1841 Belgrade becomes the capital of Serbia.

Chronology
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1848 Major cultural, national and political revolution of 
the Serbs in Hungary, which results in the creation 
of the autonomous region of the Serbian Voivo-
dina and Banat of Temeschwar.

1858 Exiled Obrenović family reinstated. After four-
teen years in power, the Karađorđević dynasty is 
dethroned.

1867 Ottoman authorities depart from Belgrade.
1876–78 Serbian-Turkish wars. Upon the cessation of hos-

tilities, Serbia expands its territory to the south 
and gains full independence.

1882 Prince Milan Obrenović proclaimed the first king 
of the modern Serbian state, which thus becomes 
a kingdom.

1886 Serbian Royal Academy of Sciences founded.
1888 New constitution, the first in the newly independ-

ent state, adopted. Like contemporary European 
constitutions, it guarantees expansion of personal 
freedoms.

1903 May Coup takes place. The assassination of King 
Aleksandar Obrenović results in the extinction of 
the Obrenović dynasty. King Petar Karađorđević 
accedes to the Serbian throne.

1904 King Petar I Karađorđević crowned in Belgrade.
1905 Great School becomes Belgrade University, with 

five departments.
1912–1913 First Balkan War. Serbia, Bulgaria, Montenegro 

and Greece launch a joint military campaign 
against Ottoman rule. Following successful mili-
tary operations, Serbia reintegrates the northern 
part of Raška and Kosovo.

1913 Second Balkan War. Serbia expands its territory to 
Vardar Macedonia and parts of Metohija.

1914 King Petar Karađorđević abdicates in favour of his 
son Aleksandar. Austria-Hungary declares war on 
the Kingdom of Serbia.

1918 End of military operations of the Kingdom of Ser-
bia in World War I. The Kingdom of Serbs, Croats 
and Slovenes formed.

1927 Second International Congress of Byzantologists 
held in Belgrade.

1929 Kingdom of Serbs, Croats and Slovenes renamed 
the Kingdom of Yugoslavia.

1934 King Aleksandar Karađorđević assassinated in 
Marseille. The assassination marks the beginning 
of a long-lasting crisis in the country.

1941 German bombing of Belgrade and other towns 
marks the beginning of war in Yugoslavia.

1945 Federal People’s Republic of Yugoslavia pro-
claimed. Monarchy is abolished and the country is 
proclaimed a Republic.

1961 Twelfth International Congress of Byzantologists 
held at Ohrid.

1963 Yugoslavia renamed the Socialist Federal Republic 
of Yugoslavia. Josip Broz Tito elected President for 
life.

1980 Josip Broz Tito dies.
1991 Civil war starts in Yugoslavia, resulting in the 

country’s dissolution.
1992 Federal Republic of Yugoslavia, comprising Serbia 

and Montenegro, proclaimed.
1999 NATO bombs Serbia.
2003 State Union of Serbia and Montenegro established.
2006 Serbia becomes an independent country.
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ГГБ = Годишњак града Београда, Београд
ГСУД = Гласник српског ученог друштва, Београд
ЗЗСК = Зборник заштите споменика културе, Београд
ЗМПУ = Зборник Музеја примењене уметности, Београд
ЗМСЛУ = Зборник Матице српске за ликовне уметности, 
Нови сад
ЗНМ = Зборник Народног музеја, Београд
ЗФФ = Зборник Филозофског факултета, Београд
ИСН = Историја српског народа I–VI, Београд 1981–1983.
ИЧ = Историјски часопис, Београд
ПИНУС Записи = Путевима инжењерства у србији (и у 
срба) Записи, Београд
РМВ = Рад Музеја Војводине, Нови сад
CCЗН = Стари српски записи и натписи, ed. Љ. стојановић, 
Београд 1902–1926.
ССКА = споменик српске краљевске академије, Београд
ХЗ = Хиландарски зборник, Београд
RIPU = Radovi Instituta za povijest umjetnosti, Zagreb

Александар Томашевић (1967) = Александар Томашевић, ка-
талог изложбе, Београд 1967.
Aлексић, Стеван Алексић = И. Aлeксић, Стeвaн Aлeксић, 
Прилoзи Лeтoпису Maтицe српскe, 1/2 (1928) 67–77.
Александар Томашевић (1982) = Александар Томашевић, edd. 
В. Војиновић, Г. Томашевић, Београд 1982.
Александрович, Українська іконографія = В. Александро-
вич, Українська іконографія воплочення зламу середньовіччя 
та нової доби, Апологет 1–4 (16–19) (2009) 60–69.
Амброзић, Ристо Стијовић = К. Амброзић, Ристо Стијо-
вић (1894–1974), Београд 2006.
Антић, Анастас Јовановић = Р. Антић, Анастас Јовановић – 
талботипије и фотографије, Београд 1986.
Арсић, Српска православна црква у Дубровнику = И. Арсић, 
Српска православна црква у Дубровнику до почетка XX века: 
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